


EMBRACING AMBIGUITY 251

INTRODUCTION
Sloth is a deadly sin defined by an aversion to work, laziness, talkativeness, and
the fulfillment of desire, including dangerous activities such as daydreaming.

Through a loose interpretation of the idea of sloth, we examined spaces in
Rome that are underdefined and ambiguous, calling into question the binary
differentiation of public and private space. These unkempt, everyday spaces
with unclear meanings are often appropriated for leisure, relaxing, game play-
ing, as well as more transgressive of contraband activities. Curiously, through
practices of reappropriation, these places may be performed as actual public
spaces, though they are not officially sanctioned to serve this purpose. Are
these public spaces created by accident?

Together, we considered sloth as a twofold concept: (1) the absence of inter-
est and governmental care in communal spaces; and (2) a process of social re-
appropriation, produced by actions redefining empty spaces as sites of possibil-
ity, but also open to the subversion of doing nothing, enjoying, and loitering.

THEMATICS

Loose space is understood as a “space appropriated by citizens to pursue activi-
ties not set by a predetermined program. Appropriation is therefore a defining
feature of all loose space.” Feelings, impressions, perspectives, interpretation
of spaces not clearly defined constitute a question much more than an answer
to specific social and urban needs. Who uses these spaces and why? What po-
tentialities might they express? What kind of emptiness do they represent? Is
there such a thing as empty space in a city?

Space as a social process: draws on the theories of Henri Lefebvre’ to examine
the way that the built (and unbuilt) environment is an artifact of social, eco-
nomic and cultural relations, constantly reinscribed over time.

Reappropriation: What does it mean to change the use, meaning, and con-
figuration of urban spaces without official sanctioning? Participants and tu-
tors explored the ways in which people give meaning to “loose spaces” through
observation, interaction, and multimedia documentation.

Blurred boundaries: What makes a space public? The workshop stimulated a
reflection concerning the nature of “publicness” in urban space, and the role of
everyday social practices in opening new spatial possibilities and potentialities.
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AIMS

Through direct experience in Joose spaces, participants encourage the explora-
tion of their own perception of these spaces’ potentiality by investigating per-
spectives and perceptions of spatial users.

The main goal is to interrogate the idea of loose space in relation to the
nature of publicness, particularly through investigating the role of social and
spatial reappropriation. In other words, the aims of the workshop seek to chal-
lenge the idea of public space as functional and full of meaning, to explore the
rise of possibilities in emptiness, and to expldre the possibilities of daydreaming.
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